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MEETING NOTICE
Every Fourth Wednesday

March 27, 2019
7:30-10:00 PM
Thomas Edison High School
5801 Franconia Road
Alexandria, VA
Room E-112

PAINTER’S CLUB
Every Third Saturday

April 20, Saturday
12:00-4:00 PM
Small Conf Room
Mason District Gov. Center/
Police Station
6507 Colombia Pike
Annandale, VA 22003
Fairfax County.Gov

COMMANDER’S CALL
Greetings Teammates!
Wishing everyone a Happy Spring, finally a few nice
weather days! Trust everyone
is busy building and painting.
Great job by all the club
members who attended, exhibited, and judged at the
2019 Richmond Old Dominion Open. What a great show
and it gets bigger every year,
both in the number of exhibits
and vendors. The club did
very well again this year, congrats to all of the award winners! Your incredible artwork
made me proud to be part of

a such a great club. I was
amazed by the number of
Gundam displays and really
enjoyed the quality and variety of the exhibits at the show.
A little closer to home thanks to all of the Parade
Ground participants and as
always we enjoy hearing from
our members who present
during our meetings, thanks
to Dave Hoffman for picking
up the slack and keeping us
entertained and informed. We
have plenty of openings for
club meeting presentations so
sign up with Dave. I look for-

ward to seeing you all at the
March club meeting. Stay
healthy and happy!
Paint on!
Burt

EDITOR’S CORNER
As Burt mentioned
above, we always appreciate
the input we receive from
members and friends for
presentations during our
meetings and articles in The
Dispatch. We’ve had the benefit of some great contributions for both. We value your
expertise and knowledge!
Recently, Tim Stormer gave
me copies of past Dispatches
going back to the 60’s, and I
am truly amazed at the content we’ve received over the
years from current and former
members including icons of
the hobby such as Bob Knee,
Shepard Paine, etc. It is a
legacy we strive to continue
and I will be republishing
some of those articles in future issues.
We’ve received yet another great article from club
member Mike Thomas on one
of my favorite subjects, Roman armor. Mike always provides information that is invaluable to a modeler. If not for

Mike Thomas I would never
have known that the Roman
bust’s armor I’m working on
should have brass fittings but
the rivets would be copper.
Nice detail to know for a more
accurate larger figure!
Whether it is a small
article, information on upcoming events, or a simple book
recommendation, we would
love to hear from you! We’re
here to help, so we don’t need
anything fancy. We can format, edit, and add content
including illustrations or whatever you need. Darci and I
really enjoy the work, so don’t
be shy! Send me an E-mail or
we can chat at a meeting to
share some ideas and get
your feedback.
Check out our NCMSS
Facebook Page the next time
you’re online. If you would like
to become an administrator
on the page, let us know!
Finally, don’t forget to
renew your membership...
...and invite your friends!

General Bonaparte, 1797
Best Figure, Best Historical Figure, Richmond
Old Dominion Open, February 2019
(Pegaso 200mm, cast in resin with white
metal accessories, sculpted by Victor Konnov)

David Hoffman
NCMSS Adjutant
<bpchasseur@comcast.net >
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CLUB NEWS
MEETING MINUTES
27 February 2019

Monthly Presentation
[20:15-21:00]
Dave Hoffman gave a photo
presentation on the recent
IPMS Richmond Old Dominion
Open that some club members participated in (see article and select photos further
in this issue. He also showed
pictures from the Chicago
MMSI Show that he attended
last October. Members were
impressed and motivated by
the fine figures and other
models displayed with some
good discussion on the artists
and techniques demonstrated.

Networking & Setup
[19:00-19:30]
Call to Order
Executive Officer Joe Bles
started meeting [19:30]

February
MOTM
“Mug-of-the-Month”

Old / New Business
[19:30-19:50]
Joe gave an outline of the
night’s agenda, the club
talked about the Richmond
IPMS Show and some upcoming events
Parade Ground
[19:40- 20:00]
Participants included Darci
Hoffman, David Hoffman, and
Tim Stormer. Tim took away
the Mug of the Month Honors
with his Paper Kit Display.

Conclusion
[21:00]
After some final friendly inter-

member chats, discussion of
NCMSS show venue options
for September and relative
costs, the Meeting adjourned.
Attendees
David Hoffman, Darci Hoffman, Gerry Joria, Joe Bles, Jim
Richey, Warren Yaun, Darla
Yaun, Robert Huettner, Bob
Prokop, Scotte Turner, Tim
Stormer, Mike Donohue.
Submitted by David Hoffman,
NCMSS Adjutant
<bpchasseur@comcast.net >
240 912-6499

The Wonders of
Paper Modeling
by Tim Stormer

THANK YOU!
It’s that time of year again to renew your NCMSS Club
membership. These dues help make what we do possible.
Your dues pay for club activities, state fees, yearly insurance costs, printing & mailing expenses, maintenance of
our website, sponsorships of awards at figure competitions, promoting and executing our own yearly show, funding special projects, and overall promotion of our beloved
hobby.
We can’t do any of these things without your continued support! Renew or join by using the form in The Dispatch or use PayPal on our club’s website.
Thank you for helping to keep our club afloat and
sailing ahead into the future!

Quarterly Swap
Meet
Held during meetings

Feb
***May***
Aug
Nov
Bring items to sell,
swap or give away!

Darci Hoffman
NCMSS Paymaster
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EVENTS

AND

P L AC E S

The National Capital
Model Soldier Society
Member benefits include:








Friendly monthly meetings where we
share our knowledge of history,
painting, and modeling
Monthly guest speakers
Painter’s Club—A monthly opportunity
to get together with other painters to
share tips and techniques
Monthly Dispatch newsletter
The NCMSS Washington Show
Affordable dues

What are you waiting for?

Welcome to the club!

Empresses of China’s Forbidden City, 1644–1912

um in Salem, Massachusetts;
the Freer|Sackler in Washington, DC; and the Palace Museum in Beijing, China.

Arthur M. Sackler Gallery,
1050 Independence Ave SW,
Washington, D.C.,
March 30–June 23, 2019
The lives of the Qing
dynasty empresses offer a
compelling tale of opulence
and influence as told in this
first-ever, in-depth exhibition
of the subject. Their vital presence over the 260-year
course of the Qing is brought
to light through an unprecedented assembly of spectacular objects. Featured are royal
portraits, paintings depicting
court life, seals and symbols
of imperial power, Buddhist
sutras and other objects of
religious devotion, along with
costumes, jewelry, tableware,
and furniture that were used
by the empresses in the imperial complex known as the
Forbidden City.
The exhibition allows us
to see how the empresses
exerted influence in the arts,
religion, politics, and diplomacy. By reclaiming multiple
dimensions of their lives, we
also direct attention to the
broader issue that women’s
accomplishments are too
often left untold.
Most of the artworks on
display are from the Palace
Museum, and many have
never been exhibited outside
of China. This extraordinary
exhibition, accompanied by a
major catalogue, is organized
by the Peabody Essex Muse-

Queens of Egypt
The National Geographic Museum 1145 17th Street NW,
Washington, D.C., March 1 –
September 2, 2019
The National Geographic
Museum invites you to journey back 3,500 years with
this exciting new exhibit that
marks the re-opening of the
museum after its temporary
closure to install the incredible display. You’ll be immersed in the 18th and 19th
dynasties of ancient Egypt
and learn of the daily lives of
queens such as Nefertiti,
Nefertari and Hatsheput.
Queens of Egypt will feature
some 350 objects, including
statues, jewelry and sarcophagi, and will offer a 3-D tour of
a tomb in the Valley of
Queens.
NOTE: The exhibit is open
between 10 a.m. and 6 p.m.
To purchase tickets in advance, click here: Natl. Geographic Museum TICKETS

3

Women in Military Service
for America Memorial
Arlington National Cemetary
Memorial Ave & Schley Dr,
Arlington, VA 22202
The Women's Memorial
is located at the Ceremonial
Entrance to Arlington National
Cemetery, Arlington, VA, and
is directly across the Memorial Bridge from the Lincoln
Memorial at the end of Memorial Drive. The Memorial
houses an Exhibit Gallery, Hall
of Honor, Gift Shop, Theater,
Upper Terrace, Court of Valor
and, a computerized Register
containing 250,000 women's
stories which is the heart of
the Memorial. The Exhibit
Gallery is home to 16 exhibit
alcoves featuring permanent
and special exhibits on the
history of American women in
the military. These exhibits
showcase artifacts, text and
memorable images that illustrate women's contribution to
our nation's defense throughout history. Permanent exhibits include three alcoves focusing on World War II and
one on the Korean War. A
special exhibit currently on
display is "The Making of a
Memorial," 50th Anniversary
of the Women's Armed Services Integration Act, Women's Memorial Dedication and
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E V E N T S A N D P L AC E S
the 25th Anniversary of Women in the Chaplain Corps. The
Hall of Honor provides recognition to those women who,
throughout history, have
served with particular sacrifice and achievement. Honored are those women who
died in service, were prisoners of war or were recipients
of our nation's highest awards
for service and bravery.

(CONT…)

models’ props, Mr. Rockwell’s
drafts and sketches, and
many complete later works
that show the evolution of his
thinking on freedom and civil
rights. Notable paintings on

display include “The Problem
We All Live With,” “Murder in
Mississippi,” “The Right to
Know,” selections from his
“Willie Gillis” series and more.
The exhibition, “Enduring
Ideals: Rockwell, Roosevelt &
the Four Freedoms,” also
includes a selection of contemporaneous documentary
material and propaganda
surrounding the Great Depression and the beginning of
World War II, placing the four
freedoms in context. Its final
section showcases contemporary artwork on the theme of
freedom today.
Docents lead free walk-in
tours of the galleries at 1:30
p.m. on Saturdays and Sundays.

Norman Rockwell’s ‘Four
Freedoms’ Exhibition
George Washington University
Museum 701 21st Street, NW
Washington, DC 20052,
through April 29, 2019
The exhibition includes
not only the four large-scale
original paintings but also

H O B B Y C A L E N DA R 2 01 9
MAR

 March 30 — IPMS TRICON 2019, Allison Park ,PA

APR

 April 6 — IPMS MosquitoCon 28, Wayne, NJ

April 12-13

 April 12-13 — MFCA 78th Annual Show Min. Figure Collectors of America, Trevose, PA
 April 12-13 — IPMS NorEastCon 2019 Latham, NY
 April 20 — IPMS 75th Northern Virginia Modelers Model Classic 2019, Fairfax, VA
 May 9-11 — Armor Modeling and Pres. Society 2019 Intl. Convention, Buffalo, NY
 May 11 — Maryland Automotive Modelers' Assoc Mid-Atlantic NNL, Severna Park, MD
 May 11-12 — Euro Miniature Expo, Leas Cliff Hall, Folkestone, United Kingdom
JUN

 June 1-2 — WonderFest 30 Hobby Expo Louisville, KY
 June 9 — ScottCon 2019, IPMS, Robins AFB, GA

JUL

 July 10-14 — HMGS Historicon National War Gaming Show Lancaster, PA

AUG

 Aug 1-4 — GEN CON The Best Four Days in Gaming Indianapolis, IN
 Aug 7-10 — IPMS-USA National Convention Phoenix, AZ
 Aug 29-Sept 1 — NOVA OPEN Tabletop Wargaming Convention, Crystal City, VA

SEPT

 Sept 7— 58th Annual NCMSS Washington Show & Exhibit Alexandria, VA
 Sept 6-8 — JerseyFest Model Kit & Statue Fair Newark, NJ

OCT

 Oct 11-13 — MMSI Chicago Show Military Miniature Society of Illinois, Chicago, IL
 Oct 26-27 -- Great Scale Model Train and Railroad Collectors Show Timonium, MD
 Oct 26 — 22nd International Paper Modelers Convention Sterling, VA

NOV

March 30

78TH ANNUAL SHOW

 April 6-7 — Great Scale Model Train and Railroad Collectors Show Timonium, MD

MAY

TRICON 2019

 (TBD) Nov — LIMMS Long Island Miniature Collectors Society, Freeport, NY

If you know of any upcoming events that you would like people to know about, please contact Adjutant David Hoffman
at bpchasseur@comcast.net and we’ll add the date to our calendar.
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PARADE GROUND
February “Mug-of-the-Month”
WINNER

February 2019
Parade Ground Participants

Tim Stormer, David Hoffman,
Darci Hoffman
Photos by Jim Richey

“Model T” and his entire paper display
by Timothy Stormer

TIM STORMER
Tim has been a long-time promoter of paper modeling, which is growing in popularity.
(Check out Tim’s article on the International
Paper Modelers Convention in the November
2018 Dispatch.) Tim has done a great job in
sharing the impressive advances in the paper
modeling hobby. At the February meeting Tim
brought some of his latest acquisitions and described the processes involved.
For anyone interested in a quick, fun project without messing with solvents, paints, or
complex glues, etc., this is a great diversion.
Assembly and skill at cutting is required. Tim
suggests it’s a good idea to practice first on less
complicated/expensive kits before you try something challenging.
Based on past examples, many of these
kits can appear very realistic and complex,
showing up at some IPMS regional shows and
surprising many viewers that they are, indeed,
made of paper.
5
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PARADE GROUND
D AV I D H O F F M A N
David brought two more “work in progress” figures that will be part of his Rocroi
1643 diorama: a standard bearer and a
young drummer. David really enjoyed working on these two, with the detail and features of the drummer making it especially
fun to paint. (This also, perhaps, could be
related to the fact that David marched as a
drummer in a band and drum corps back
in the day!)
The figures were undercoated in acrylics and painted in artist oils. The cuirass
on the officer was done with Gunze Sangyo
Mr. Metal with gradations applied using
Iron, Stainless Steel and highlights in
Chrome Silver. A light wash of Sepia was
applied after these were buffed and dry.
David is hoping to get this entire diorama completed by the MFCA show in April.

DARCI HOFFMAN
Darci brought in an advance copy of an upcoming
historical graphic novel set in World War I that will be
released in May 2019. The book was written for young
adults, ages 14 and up.
The club received the book from a representative of
Candlewick Press, who contacted the club after looking
at our NCMSS website and newsletter. She asked if our
membership might be interested in the book, since the
author uses historical miniatures that are beautifully
displayed and photographed. (See page 10 of this issue
of the Dispatch.) Darci thought that attendees at the
meeting might be interested in checking out the artwork
in the book.
She is still hoping to one day bring an actual completed figure to display for Parade Ground.

6
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F RO M

THE

TOP SHELF

Recently we had the pleasure of visiting
the home of club stalwarts Darla and Warren
Yaun. As might be expected, we asked to take
a look at their collection of figures. Warren
brought one piece out of the cabinet that we
knew the club would be interested in seeing.
Darla, as most of you know, was the
long-time financial manager of the National
Capital Model Soldier Society. (She’s one of
the primary reasons the club is doing well
today. We can’t thank her enough.) Aside
from her financial planning talents she is also
an accomplished figure painter!
Back in 2005 Darla entered “The Aviatrix”, a 120mm Pilipili model, in the Panhandle Miniature Figure Society Show down in
Florida. For her work she received a beautiful
trophy for “Best Female Figure Award”. The
photos here do not do this piece justice. We
were especially impressed with the painting
of the leather on the figure’s jacket. Darla’s
painting of the face was also exceptional.
Well done Darla! Thank you for sharing
this little piece of your modeling history with
the club. We would love to see more of your
work.

Washington Ship Model Society
WSMS was founded in 1929 and is the
oldest continuously active ship model club
in the United States. Visit their website at
DCShipModelSociety.org

“Northern Virginia Gamers (NOVAG) is one of the
Washington D.C. Metropolitan area's oldest and
most respected hobby gaming organizations.
Started in 1986, we have consistently provided
a focal point for gamers in the Capital area for
almost three decades.”
For more info on Northern Virginia Gamers, visit
their website at NOVAG.org

Amelia Earhart Beginnings
Amelia Earhart endures in the American consciousness as one of the world's most celebrated aviators. Amelia remains a symbol of the power and perseverance of American women,
and the adventurous spirit so essential to the American persona.
Born the daughter of a railroad attorney in
Atchison, KS on July 24, 1897, she spent her
childhood in various towns in the mid-west. At age
19, Amelia attended school near Philadelphia, PA,
but left two years later. During WWI she took a
Red Cross First Aid course and enlisted as a
nurse's aide at Spadina Military Hospital in Toronto, Canada, tending to wounded soldiers. The
following year, Amelia enrolled as a pre-med student at Columbia University in New York, but her
parents insisted she move to California with
them.
Learning to fly in California, she took up aviation as a hobby, taking odd jobs to pay for her
flying lessons. In 1922, with the financial help of
her sister Muriel and her mother, Amy Otis EarNeta Snook (left) and Amelia Earhart in front of Earhart's
hart, Amelia purchased her first airplane, a Kinner
Kinner Airster, c.1921
Airster. — taken from the Amelia Earhart Museum
7

HMGS JOIN TODAY

YOUR MINIATURES
YOUR RULESETS
YOUR WARGAMES
YOUR SOCIETY
Visit the Historical Miniatures Gaming
Society website at HMGS.org
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F ly o v e r H o n o r s M e m o ry o f U . S . A i r c r e w
C r e d i t e d w i t h S av i n g B r i t i s h K i d s i n W W I I

F-15Es from the 494th Fighter Squadron that took part in the
flyover carried the names of the USAF airmen killed in a 1944
B-17G crash in Sheffield, England, during WWII. Air Force photo.

The crew of a B-17 Flying Fortress nicknamed "Mi Amigo," of the 305th Bomb Group. Back Row: Robert Mayfield, Vito Ambrosio,
Harry Estabrooks, George Williams, Charles Tuttle, Maurice Robbins. Front Row: John Kriegshauser, Lyle Curtis, Melchor Hernandez, John Humphrey. (Photo from the American Air Museum of Britain, Stars and Stripes)

A special thanks to U.K. NCMSS
member Robin Howard for bringing
this great story to our attention!

On Feb. 22, 1944, the crew of the
B-17G “Mi Amigo” was flying back to
base after getting hit by anti-aircraft fire
during a daylight raid in Denmark. Their
aircraft couldn’t make it and the entire
crew was lost near the town of Sheffield,
England. This past February 22 the U.S.
Air Force and Royal Air Force held a joint
flyover to commemorate the sacrifice of
those heroes. This was the fulfillment of
a lifelong dream of one local resident.

“They could have saved
themselves.”
In 1944 eight year old Tony Foulds
was with his friends in a schoolyard in
Sheffield when the bomber broke
through the clouds and began to come
down toward the field. Foulds and his
friends saw the pilot waving—they
thought it was a greeting, but years later
realized the pilot was trying to get the
kids out of the way. The pilot pulled up,
avoiding the boys on the field, then circled three times and finally crashed into
the trees while trying to climb. All ten
airmen aboard died.

Tony Foulds watching the flyover event. D. Lawson/PA, AP
“They could have saved themselves,” Foulds told The Associated
Press. “I’ve put myself in their place
many a time and thought if I was wanting
to land and there were children on, I
would think to myself, ‘Well, I’ll land and
hope I don’t hit them.’”
According to the AP, Foulds has long
felt guilty over the incident. When he was
17, he came across the crash crater in
the woods and committed himself to
ensuring the Mi Amigo crew would never
be forgotten. In 1969, Foulds built a
small memorial and planted ten American oaks at the crash site. He’s maintained it ever since, visiting as often as
he could. As years went by, he dreamed
about a flyover at his small memorial.
After several failed efforts, it wasn’t until
a coincidental meeting with a BBC televi“In memory of the ten crew of the U.S.A.A.F. bomber which crashed
in this park 22-2-1944 Per Ardua Ad Astra” (Towards the Stars)
sion anchor at the memorial
that a campaign on Twitter
ensued, and Fould’s wish
was finally granted in time
for the 75th anniversary of
the crash. The event was
covered by network media
both in England and here in
the United States.
“Well, it started off as
more-or-less nothing,”
Foulds told the BBC before
the flyover. “And to see how
many people have actually
looked and took note, it’s
for these — for these lads.”
Four USAF F-15 Strike Eagle jets fly over the graves of three US aircrew buried in Coton,
Cambridgeshire, who perished when the Mi Amigo in 1944. Photograph: Joe Giddens/PA
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Notables...

WORTHY READS
FROM THE HOFFMAN FAMILY LIBRARY
Reston’s account “is much
racier than Steven Runciman's classic version of the
third crusade, and his greatest strength is his appreciation of illuminating detail…”
Moorehouse (an Englishman)
states, “Warriors of God
sometimes reads like a campfire yarn told in the American
midwest…”, which led me to
wonder how many yarns
Moorehouse had listened to
while being warmed by an
actual “midwest” (Ohio? Wisconsin? Nebraska?) campfire.

Warriors of God: Richard
the Lionheart and Saladin in the Third Crusade
By James Reston, Jr., 364
pages. Doubleday, NY 2001
“A remarkably intimate and
engagingly detailed account of
pre-modern violence and obsession—with the principal
figures robustly portrayed. ”
— Kirkus Reviews

Treasures from the Gettysburg National
Park Museum and Visitor Center
Illustrations by Keith Rocco
For more information on the artist
and his work, visit

KeithRocco.com

Artist
Preservation Group

I had read Reston’s The
Last Apocalypse in 1999 and
very much enjoyed it. When
Reston’s next effort Warriors
of God came out, I picked it
up knowing it would be an
engaging read.
The book begins simply
enough by describing the
people and events leading up
to the Third Crusade and giving a brief family history of the
two main protagonists.
Reston shows you how each
side viewed the other. I have
yet to finish Warriors of God,
so I must therefore rely on
existing critiques to give you
an idea of what to expect.
According to Geoffrey
Moorhouse of the Guardian,

...a refreshingly unbiased
popular history of
the Third Crusade...
In the New York Times
“Books in Brief” the reviewer
begins by calling the book a
“splendid and thrilling portrait
of that war”. Unfortunately,
the reviewer was less impressed with the book’s ending, which he described as,
“an abrupt and unsatisfying

January 1st, 2000. When I
spied this book at the store I
had to pick it up. The dust
jacket proclaimed, “Enter the
world of 1000 A.D., when
Vikings, Moors, and barbarians battled the kings and
popes for the fate of Europe.”
I paid my $24.95 and immediately started reading.
“The Artist Preservation Group is a gathering of
like-minded historical artists whose mission is
to...aide in the preservation and restoration of
threatened historical sites and/or artifacts.”

...Viking queen Sigrid the
Strong-minded, who burned
unwanted suitors alive...

For more information on how you can help,
make a donation, or become a member, visit
the Artist Preservation Group website.

The Denver Post made
one observation that sums
this book up nicely. Their reviewer wrote, “this book is not
history in the rigorous academic sense. [Reston] argues
that there are so few reliable
historical documents from the
year 1000 that he had to
include liberal doses of poetry
and even legends in painting

The Last Apocalypse
By James Reston, Jr., 299
pages. Doubleday, 1998
In 1999 the entire tech
world feared that computers
all over the world would selfdestruct because of Y2K data
issues. Would-be prophets
were on the news warning
that the world would end on
9

conclusion to an otherwise
wonderfully told story.”
The Washington Post
reviewer stated, “Reston...has
written a refreshingly unbiased popular history of the
Third Crusade (1187-92),
which deserves a place on the
shelf of every history teacher.”
Of the reviews I’ve seen,
good and bad, none have
convinced me to put Warriors
of God back on the shelf unread.—Darci H.

his vivid portrait. It's often
difficult to determine whether
Reston is giving us verifiable
facts or a slice of literary lore.
In either case, he has an eye
for unforgettable detail.”
Even though it’s been
TWENTY years since I last
read this book, I still remember the book’s vivid imagery.
As the dust jacket says, this
“enthralling saga of how the
Christian kingdoms converted, conquered, and slaughtered their way to dominance
brings to life unforgettable
historical characters…” From
the Viking queen Sigrid the
Strong-minded “who burned
unwanted suitors alive”...to
the “aptly named English king
Ethelred the Unready”, The
Last Apocalypse is a book
“rich in personal historical
detail, flavored with the nearly
magical sensibility of an apocalyptic age.” —Darci H.
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History thru Hobbies since 1996

TELLING STORIES
Recently the editor of The Dispatch received word from Candlewick Press of a book
coming out in May called The Good Son: A
Story from the First World War, Told in Miniature. The agent described the book as “a
story based on real events and told in miniature; it features beautiful photographs of intricately detailed figures of soldiers and scenery.” The agent was aware of our club’s newsletter and asked if we might be interested in
featuring the book in an article.
After reviewing the storyline and amazing
artwork in the book, we contacted the agent
and let her know we would be happy to share
The Good Son with our members. Since we
officially can’t review the book until after it’s
been published in May, we decided to tell you
a little about the author first.

About the Author
According to Pierre-Jacques Ober’s website LittleSoldierStories.com, he was born in a
military family, but he “broke with family tradition by preferring philosophy to war.” After
obtaining a degree in Philosophy at Paris
Sorbonne, Ober has spent the last 35 years
delving into a variety of interests and jobs
which have included architecture studies,
music production, fashion, advertising, and
directing commercials, short films and music
videos. More of his bio can be read here.
For a hobbyist, the most interesting part
of Ober’s story wasn’t part of his bio, but rather an entry in his blog entitled “My first box
of 1/72 soldiers”

IN

M I N I AT U R E

tion between indians, paratroopers or
knights. It was pure battle between my randomly chosen good and evil.
But until that amazing day, I was playing
with the traditional little soldiers. They were
actually big (54mm) and expensive. So between price and size, we could not possess
many of them.
It is easy to imagine the excitement it
represented when suddenly I was given 48
figures in a box. It must have also been enjoyable for my parents to be given the opportunity to offer me 48 little soldiers for the price of
1 ! Their small size transformed my little room
in a huge battlefield full of possibilities for
complex scenarios. My imagination was multiplied…
Since then these little soldiers have
been an integral part of my life.”

The World War One Series
The Good Son is only the first of four
books for children (ages 14 & up) that tell
stories of World War One through the art of
miniatures. The titles of the next three books
are The Hunter, The Artist, and The Photographer. (A synopsis of each book with photos
can be found here.)

“My first box of 1/72 soldiers”
by Pierre-Jacques Ober, August 23, 2016
“It was 1970 in Agen, a garrison town in
the south-west of France. I was 12 at the time
and it was totally life changing. I mean imaginary life changing!
Being an army kid, I had always been
surrounded by real soldiers, trucks and tanks
and totally immersed in playing battles with
little soldiers in my room. Making no distinc10

The Good Son is available for pre-order
through Candlewick Press. You can also find
it through Indiebound, Amazon, or Barnes &
Noble booksellers. The hardcover will be hitting store bookshelves in May 2019.
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ROMAN ARMOUR: LORICA SEGMENTATA
By Mike Thomas
Whenever many (most?) people
think of the Roman soldier, they usually
have a mental picture of someone clad
in bands of iron/steel, wrapped around
the stomach and chest area, with more
bands over the shoulders. So, what is
this stuff? Did every Roman soldier wear
it? Certainly, if one looks at films such
as “Gladiator”, this would appear to be
the case. Sadly, like most things concerned with the Hollywood view of the
World, it just ain’t so! Most of our impression comes from the carvings in Trajan’s
column in Rome, where of the roughly
2,500 figures thereon, about 40% show
soldiers wearing this armour. Some academics believe this is some sort of visual
clue for the Roman audience. Soldiers
wearing the steel armour are ‘citizens’,
whereas those with the mail or scale
armour are auxiliaries, i.e. non-citizens.
Interestingly, the carvings on the
Adamclisi monument in Romania, which
deal with the same campaign, do not
show a single soldier wearing this armour. Make of these two contradictory
facts what you will.

The Army of Rome was
a very bureaucratic
institution!
The first thing to appreciate is that
the Roman squaddie/grunt bought his
own gear. There is plenty of evidence or
this. We often find objects like helmets
carrying punched inscriptions showing
who the owner was and in whose century
he served. There are also papyrus documents that show beyond doubt that,
although the Army may have supplied
them originally, the soldiers paid for
them by deductions from pay. The Army
of Rome was a very bureaucratic institution! In practical terms, what this means
is that the individual Roman soldier
would not have displayed a ‘uniform’
appearance, as we would understand
the term. A given unit, be it contubernium (squad), century, or cohort would
have presented a very motley sight.
Some men would wear the segmentata
form of armour (perhaps surprisingly, we
do not know what the Romans called it),
others would have the scale armour
(squamata) and still others would have
the ring-mail armour (hamata). Note
please, it’s properly called ring-mail – not

Roman soldier in lorica segmentata from Trajan’s column (left) compared to a Roman soldier in short-sleeved scale shirt from the
Tropaeum Traiani monument in Adamclisi, Romania (right).

‘chain’ mail – not made of chains! Officers would probably be wearing the muscle cuirass if sufficiently senior (and
probably only the most senior centurions
at that, as well as the legion commander
and his staff). All forms of armour would
have been made of metal. Only the very
poorest of soldiers would have used
leather, although it is probable that all
soldiers would have worn some form of
leather jerkin (subarmilis) beneath whatever armour they wore.
The first recorded use we have for
the segmentata armour is from a site in
Germany called Dangstetten and dating
from about 9-15 BC. This site was a base
camp for the Augustan push into Germany. All we have from here are a few copper alloy components of the armour, in
some cases still attached to rusted
sheets of iron. We normally say “copper
alloy” because, unless they have been
analysed, we don’t know what the alloying metal might be. If tin, then the alloy
is bronze but if it is zinc, then this would
be brass. This type of the armour is usually known as the “Kalkriese” form, from
the site of the Roman disaster of AD 9,
when three legions were lost (Nos.17, 18
& 19 – never replaced). In addition to
some of the copper alloy fittings, there
were also some iron plates surviving in
the archaeological record, particularly an
upper chest guard with the buckle fitments still in place. This allowed us to
see that the leather straps (which had
been mineralised) were riveted directly
11

to the armour plates, (Figure 1). Internally, the plates were attached to leather
straps, which made the armour very flexible. However, there were clearly problems with the armour design. For one
thing, the rivets would have torn through
the straps with a lot of movement – such
as in battle! From a modelling point of
view, it’s worth noting that the fitments
(where these have been analysed) are

Figure 1. Kalkriese chest plate. The fitment at the top is a sub-lobate
lobate hinge to the lower shoulder guard
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Figure 2a. Corbridge armour fitments, girdle plate group

Figure 2b. Corbridge armour fitments, upper shoulder guard
assembly

made of brass, which has a very yellow
tint, but the rivets are almost pure copper, which would have been reddish in
colour. With larger scale figures or busts
this would be a very noticeable colour
shift.
The next development is known as
the “Corbridge” form, from a supply base
just behind Hadrian’s Wall. A wooden
chest (the wood, of course, was rotted
away) was found on excavation that contained various items, such as spear
points, tools, etc. However, the most
interesting find was 12 quarter sets of
the armour (6 half-sets of girdle plates
and 6 sets of upper chest & back plates).
Although the iron was almost completely
rusted away, it was still possible after
conservation to see exactly how the armour was constructed. The armour suit
consisted of around 40 individual plates
and was primarily designed to protect
the shoulders and chest of the wearer.
As before, the plates were connected
and suspended from internal leather
straps but now, instead of being directly
attached, each strap was sandwiched
between a sheet of copper alloy, with the
rivet going through the whole assembly
and on into the steel plate itself. The
shoulder guards were now hinged using
four lobate hinges. In the earlier
Kalkriese armour, these hinges were

much simpler and are known as “sublobates” but in the Corbridge form, they
were now fully lobate with curled volutes
at the top and using five rivets instead of
just two. The earlier versions also had a
triangular fret cut out from the face of
the hinge. This may have been to save
on the metal alloy, which was expensive
(it was the same alloy used to make Roman coinage – the sestertius). Figure 2a
shows a group of girdle plates, collapsed
together while Figure 2b shows the upper shoulder guard with a lobate hinge in
situ.
The plates protecting the stomach
area are known as “girdle” plates and
these were joined in two sets at the centre front and centre back. The film
‘Gladiator’ got this completely wrong,
suggesting that the armour was (a) made
of leather and (b) opened down the
sides, both of which were untrue. These
plates were fixed together by a hook
which was riveted to the lower front edges of all the plates. Leather laces were
then used to tie the opposing hooks together. Note that a separate lace was
used for each pair of hooks. If one single
lace had been used, if this broke or was
cut, then the whole thing would fall
apart. There were seven or eight of these
girdle plates on each side, so that the
suit could be adjusted for each wearer.
12

This was NOT a one-size-fits-all piece of
gear.
The girdle plates themselves were
attached to the upper chest and back
assembles by one of three methods,
giving three sub-groups for the Corbridge
armour. They were either attached by a
buckle-and-strap method, or a hook was
riveted to the top of the uppermost girdle
plate and this hook was then either (a)
passed through a hole in the bottom
edge of the chest plate, or (b) passed
through a metal loop in the chest plate
at the bottom. The same arrangement
was used at the back of the armour.
There have been many experiments carried out by the re-enactment community
and the general impression is that the
armour would require help to put it on,
rather like putting on a jacket into which
a soldier would reverse, while the suit
was being held by another soldier. It has
also been shown that it could be put on
by the man by himself, by inserting one
arm and then swinging the armour
around for the other arm to be pushed
through. This form of the armour is quite
commonly found at Roman military sites.
It seems to have come into use in the
first decades of the 1st CAD and was still
in use into the middle of the 3rd CAD.
The last known date for the armour is
around AD 260 from a temple complex
in Austria at Stillfried.

The film ‘Gladiator’ got
this completely wrong...
The next development is known as
the “Newstead” form, in this case from a
site in Scotland that was behind the Antonine Wall. There were deficiencies with
the Corbridge armour and in the Newstead form, these were addressed, and
modifications were made. The first and
perhaps the most obvious was the number of plates. The upper chest and back
plates were now reduced in number in
favour of larger ones. The six upper back
plates became just two on each side,
while the upper chest plates were reduced to a single plate on each side. The
upper shoulder guard copper alloy hinges were also modified. They were made
much larger and now had a triangular
fret removed from the centre, much as
with the earlier Corbridge hinges. The
girdle plates were also reduced in num-
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ber and were made deeper. Finally, the
girdle plates were joined by a completely
different system. The fitting now was not
a hook but was shaped like the Egyptian
‘ankh’ symbol (Figure 3). The vertical tab
at the base was passed through a hole in
the plate on one side, when it was then
hammered flat. The loop of this was
passed through a slot in the adjacent
plate on the opposite side. It was secured in place by a split pin arrangement. This was a much more secure
method. It replaced the gap between the

Figure 4a. Lobate hinge from Caerleon, Corbridge armour set

Figure 3. Newstead girdle plate armour loop of cast brass
(Caerleon)

girdle plates with an overlap. It also
meant that there were fewer parts to
break. These loops were much tougher,
being cast rather than hammered from a
flat sheet. The slots in the plates were
surrounded by rectangular brass plates
as a further protection for the softer
iron/steel plates.
Both the Corbridge and Newstead
forms of the armour were in use together, with a considerable overlap in time.
At Caerleon, (Figure 4a) for example
(home of the 2nd Augustan Legion from

One of the big puzzles
about this armour is
why it went out of use
after almost 250 years...
AD75 to 275) while at Carlisle (Figure
4b), we find examples of both the Corbridge and the Newstead lobate hinges,
these being two roughly contemporary
sites. The metal plates themselves are of
an astonishing consistency of thickness,

Figure 4b. Lobate hinges from Carlisle, Newstead armour set. The Newstead hinge is about twice the size of the
Corbridge variety

between 1 and 2 mm. This has let to the
suggestion that the armour plates were
not so much hammered as rolled. Photomicrographs show an evenness of layers,
implying that either rollers were used or
perhaps hammers with very wide heads.
There may have been one final form
of the armour, although this rests on but
a single sculpture, in the museum at
Sarmetigetusa Regia in Romania, (Figure
13

5). It appears to be a composite form of
armour with several major differences
from the earlier forms. There are only
three much deeper sets of gridle plates
shown but the most interesting difference is that, in place of the shoulder
armour there is a kind of scale shoulder
‘cloak’. There are reports that something
like this may have been unearthed in
Spain recently (Leon), but we will have to
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Figure 5. Sarmetigetusa statue

wait for the excavation report to find this
out. Don’t hold your breath, archaeological reports can take decades to be published. Archaeologists (believe me) have
a different view of the passage of time to
the rest of us!
One of the big puzzles about this
armour is why it went out of use after
almost 250 years of being ‘in service’.
This may have had something to do with
the changing role of the infantry soldier.
The old legionary heavy infantry units
were, by the 3rd CAD, too cumbersome.
Enemies tended to be mounted nomads
and the infantry were now little more
than border guards (limitaniae), whose
job was to serve as a sort of ‘trip-wire’,
holding up the invaders until the elite
cavalry units could get there. One of the
advantages of the Roman system was
that when something new came along, it
would be adopted, be this equipment or
tactics. The lorica segmentata (“lorica”
just means ‘armour’) discussed in this
article, however, seems to be the exception in that it sprang into use fully formed
as it were. There is no evidence that
there was ever an earlier experimental
form derived from some other source
and copied by the Romans, as was the
case with the gladius sword and the various forms of Celtic-inspired helmets.
Whatever, it makes for some nice models!
Figure 6 is an exploded diagram of
what the full armour set would have
looked like. Figures 7a & 7b show two
models, illustrating the two forms of
armour and both sculpted by our ‘friend’
Adriano Laruccia. —Mike Thomas

Figure 6. Corbridge armour set, exploded view. The actual pieces of the armour here came from a site called Hod Hill and are
on display in the British Museum, London. This view shows the internal leather straps from which the plates were suspended.

Figures 7a & 7b. Model examples of the two main types of segmentata armour.
7a. Corbridge armour (left), 7b. Newstead armour (right)
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BRITISH UNIFORMS
By Darci Hoffman
**DISCLAIMER** Let me begin by
stating up front that I am NOT an expert
on military uniforms of ANY period. Rather, consider me a student of history
who looks for truth and accuracy in the
historical record. That being said…
In each month’s Dispatch we like to
feature an article that covers a historical
topic associated with the same month.
For March we chose to discuss the uniforms of the British soldiers who participated in the event known to the British
as “The Incident on King Street”. This
“Incident” occurred on the night of
March 5th, 1770 in Boston, Massachusetts, and became more commonly
known in the Colonies as “The Boston
Massacre”.
To research this article, I collected
artwork and watched documentary videos. Immediately it became apparent that
there was no real consensus among
artists and/or film makers as to the actual uniforms worn by the eight grenadiers
of the British 29th Regiment of Foot who
took part in the incident.
Perhaps the most famous (and undeniably most influential) artwork portraying the incident was Paul Revere’s
engraving which copied a painting by
artist and cartographer Henry Pelham.
Pelham published an engraving of his
original work in April 1770 (a week after
Revere’s copy). In Pelham’s (and
Revere’s) engraving the British soldiers
wear what appears to be a tricorn. The
yellow facings of their red uniforms are

OF

1770 B O S T O N

Detail of “Boston Massacre”, lithograph by J.H. Bufford of a
W.L. Champney illustration.

accurate according to regulations at the
time. By 1770 their trousers should have
been white, but Pelham portrays them as
red. The regiment’s trouser color officially changed from red to white in 1768.
Many of the early illustrations of the
Massacre are less detailed than later
works and they have similarly simple
compositions (i.e. tricorn wearing Redcoats firing in a line). For instance, in J.H.
Bufford’s 1850’s lithograph (based on
an illustration by W. L. Champney) the
soldiers look much the same as in Pelham’s original work.
During the last half of the 1800’s
interpretations of the Massacre became
more realistic and dramatic. Likewise,
the uniforms of the soldiers were rendered in better detail than earlier works.
In a mid-to-late 1800’s woodcut by Felix
O.C. Darley the soldiers of the 29th Regiment of Foot appear to wear caps that

“The Boston Massacre”, woodcut by Felix O.C. Darley, ca. mid to
late 1800’s

Detail of an 1871 mural by Constantino Brumidi in room S-128 of
the U.S. Capitol Building in Washington, D.C.

Detail of “Boston Massacre, 1770” by Alonzo Chappel (1868)

Detail from “The Fruits of Arbitrary Power, or the Bloody Massacre” by Henry Pelham. The painting was entrusted to
Paul Revere who made some changes and then published it as a broadside entitled “The Bloody Massacre” without
giving Pelham credit.
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could be fur. In one of Constantino Brumidi’s murals (dated 1871) in the U.S.
Capitol Building the soldiers wear tricorns, but their uniforms have dark blue
rather than yellow facings, which is not
accurate for the regiment. In Alonzo
Chappel’s Boston Massacre 1770 the
soldiers are clearly wearing black fur
caps. The facings on their uniforms appear to be yellow although they seem
somewhat muted.
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Detail of a Howard Pyle illustration of the Boston Massacre from an
1883 issue of Harper’s Weekly magazine

In an 1883 Harper’s Weekly illustration
by Howard Pyle, the officer is shown wearing
a tricorne and his soldiers are wearing mitre
caps.

From the Regimental History
According to Major H. Everard in his
1891 history of the 29th Regiment of Foot,
“The men's waistcoats were this year [1768]
changed from red to white; and on the 27th July
black bearskin caps were ordered to be worn by the
grenadier company and drummers, in lieu of the
yellow cloth ones…
By Royal Warrant, the 19th December, 1768,
we find that the Officers' Coats were to be lapelled
to the waist with yellow, and "that these might be
without embroidery or lace;" to have cross pockets,
and sleeves with round cuffs and no slits. The
lapels and cuffs to be the same breadth as the
men's.
Officers of the grenadier company to wear an
epaulette on each shoulder. Those of the battalion,
to wear one on the right shoulder. They were to be
either of embroidery or lace; those of the 29th
Regiment with silver fringe. Waistcoats to be plain,
without embroidery or lace.
Officers' Swords to be uniform, and swordknots to be of crimson and gold in stripes. The hilt
of the swords of the 29th to be silver, "according to
the colour of the buttons of the uniform."
Hats to be laced with silver, and to be uniformly cocked.
Sashes to be of crimson silk, and worn round
the waist.
The King's Arms to be engraved on the gorgets;
also the number of the regiment. The Gorgets to be
silver, like the buttons on the uniforms.
Officers of the grenadier company to wear
black bearskin caps, and to have fuzils, shoulder
belts, and pouches. The shoulder belts of the 29th
to be white (the colour of the waistcoats).
The Battalion Officers to have espontoons. The
whole, to have black linen gaiters, with black buttons and small stiff tops, black garters, and uniform
buckles.
Serjeants' Coats to be lapelled to the waist
with yellow. The buttonholes to be of white braid;
those on the waistcoat to be plain.
Serjeants of grenadier company to have

1770 BOSTON

(CONT...)

swords, fuzils, pouches, and caps; those of the
battalion to have swords and halberts only.
Sashes to be of crimson worsted, with a stripe
of yellow, and worn round the waist.
Caporals' Coats to have a silk epaulette on the
right shoulder.
Grenadiers' Coats to have the usual round
wings of red cloth on the point of the shoulder, with
six loops of the regimental lace, and a border round
the bottom.
Private Men's Coats to be looped with worsted
lace, but no border. The ground of the lace to be
white, with 2 blue, and 1 yellow stripe ; to have
white buttons. Four loops to be on the sleeves and
four on the pockets, with 2 on each side of the slit
behind. The breadth of all the lapels to be 3 inches,
to reach down to the waist, and not to be wider at
the top than at the bottom. The sleeves of the coats
to have a small round cuff without any slit, and to
be made so that they may be unbuttoned and let
down. The whole to have cross pockets, but no
flaps to those of the waistcoat. The cuff of the
sleeve which turns up, to be three inches and a half
deep. The flap on the pocket of the coat to be
sewed down, and the pocket to be cut in the lining
of the coat.
Hats of the Serjeants to be laced with silver;
those of the corporals and private men with white
tape. All hats to have black cockades.
Hat Lace for the Officers, silver; waistcoat,
breeches, and lining of coats, white. —H.E., 1891

Regiments like the 29th, which had
white waistcoats, were ordered to have white
accoutrements. The Grenadiers also wore the
King's crest on their bearskin hats, but with
the motto, "Nec aspera terrent," and a grenade on the back part, with the number of
the regiment on it.
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29th Regiment of Foot, Grenadier
as per 1768 regulations by CCP
Lawson

29th Regiment of Foot, 1770 by
R. Caton Woodville

Although the two plates shown above are
both labeled “29th Regiment of Foot”, the
example on the left by Cecil C.P. Lawson appears to more accurately reflect Everard’s
documentation. The R. Caton Woodville plate
on the right possibly represents an earlier
uniform, even though it’s marked 1770 Boston.
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Unsolved History Season 1, Episode 7. The Boston
Massacre.
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“The Boston Massacre, Massachusetts 1770” by Ron Embleton ca. before 1988

Modern Day Representations
Fast forward to modern day representations of the event. In an “Unsolved
History” episode on the Boston Massacre (Season 1, Episode 7), re-enactors
wear fur caps. Their uniforms appear to
have slight variations; some with green,
yellow, or buff facings, and some with
buff-colored trousers. The narrator notes
the re-enactors have “reproduced, as
accurately as possible the uniforms and
weapons of the period.”
While researching uniforms from
the Boston Massacre you will inevitably
discover the world of reproductions. One
veteran-owned Virginia-based company
that sells uniforms and also creates costumes for film is Historical Wardrobe.
According to their website, “Historical
Wardrobe owns the world’s only complete Uniform set which accurately represents Captain Thomas Preston and the
eight Grenadier Guards (seven privates
and one Sergeant) of the British 29th
Regiment of Foot -- infamous participants in the Boston Massacre of March
5, 1770. Due to the incident, the regiment earned the nickname "Vein Openers." We have researched contemporary
artwork and written accounts from before and after the event to recreate the
uniforms as closely as possible to what
would have been worn by these men at
the foot of the Boston Customs House even having the correct regimental lace
recreated down to the stitch.” Pictures
on their company’s site show they provided costumes for the HBO series “John
Adams” in which the first episode recreates the events of the Boston Massacre.
Pre-eminent military artist Don
Troiani has likewise explored the subject
of the Boston Massacre. In his book Soldiers in America 1754-1865, Troiani
details his research process noting that,
“It was only shortly before the Boston
Massacre that this overseas regiment
received its first issue of uniforms con-

Reproduction uniforms from Historical Wardrobe, a veteran-owned company that supplies filmmakers with historically accurate costumes.

forming to the 1768 specifications, and
ever, merits a mention: British Army Unifollowing traditional regimental economy,
forms from 1751 to 1783: Including the
it would take even longer for the older
Seven Years’ War and the American War
articles of military clothing still in
of Independence by Carl Franklin.
wearable condition to be cycled
Nearly every page is filled with
out of use. Thus the 29th Foot
illustrations, detailed descriptions,
wore, at the time of the Boston
and histories.
Massacre, a curious mixture of
The Boston Massacre is meboth old and new regulation clothmorialized in countless writings
ing and accoutrements. This reand works of art. However, one
construction of a battalion private
fact is certain: on the night of
is based on both the published
March 5, 1770 the invention of
regulations and eyewitness artthe camera was decades in the
work…”
future. No photographic image of
If I were looking to create a
the event exists. For this reason
diorama or vignette of this subject
there might always be a little bit of
‘Battalion Soldier of
I would probably use Troiani’s
mystery surrounding the uniforms
the “Vein-Openers,”
1770’ by Don Troiani
“Boston Massacre, March 5,
of the soldiers who took part in
(1989)
1770” for inspiration. According to
“The Incident on King Street”.
the 2017 press release for the
—D.H.
painting, Troiani used “actual
accounts from original trial depositions, consultations with historians and in-depth research into
the material culture of the
time…Troiani was able to recreate this seismic event as it would
have appeared to an actual participant.”
There are numerous resources covering grenadier uniforms of the period; too many to
list here. One recent book, howDetail from “Boston Massacre, March 5, 1770” by Don Troiani (2017)
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Long-time NCMSS member Mike Pierce
recently told us about a project that he’s
working on to benefit the Friends of Wilderness Battlefield for which he is a volunteer.
According to their website, “The purpose of
the Friends of Wilderness Battlefield (FoWB)
is to assist the Fredericksburg and Spotsylvania National Military Park (FRSP) in its efforts
to preserve the Wilderness Battlefield in Spotsylvania and Orange Counties. The Friends
provide advocacy, educational programs, and
service projects for the battlefield.”
FoWB works in partnership with the Fredericksburg and Spotsylvania National Military
Park (FRSP), a unit of the National Park Service. FRSP includes four major battlefields:
Wilderness, Chancellorsvillle, Spotsylvania
Court House, and Fredericksburg. Per a formal agreement, the FRSP “recognizes FoWB
as the primary organization suited to maintain the Ellwood Manor grounds and buildings
and to provide on-site visitor interpretation of
the history of Ellwood and the Civil War as it
relates to the site.” Ellwood interpreters are
dual volunteers for both FoWB and FRSP.

Historic Ellwood Manor, a circa 1790 home located on the
Wilderness Battlefield

Mike shared with us the schedule of
upcoming events to be held at Ellwood Manor
and the Wilderness Battlefield. Thanks to
Mike for sharing with the club this wonderful
opportunity to learn history in our own backyard!

Ellwood Schedule 2019
Mar 23 (Sat) & 9 April (Tue) - Veteran Interpreter Training (Generals Quarters Res)
Apr 6/7 - 6th Park Day; First weekend of the
season
Apr 13/14 - Open
Apr 20-28 - Open Easter week
Apr 28 (Sun) - Lacy Fund raiser, 2PM Chancellor High School
May 4/5 - Open. Battle of the Wilderness
155th Anniversary; Grant/Warren impersonators/troops

May 11/12 - Open. Mother’s Day letter reading event
May 18/19, 25/26/27 - Open. Memorial Day
Event on Sat 25th (before Memorial Day)
Jun 1/2 - Open. 1 June Lafayette 1781
“campaign stop” talk and lunch at General’s Quarters Restaurant
Jun 8/9 - Commence daily operations for the
summer
Jun 15/16 - Ellwood Medical program weekend
June 22 (Sat) - FoWB/Park Service Canoe Trip
of Rapidan River crossings (Fund raiser)
Aug 17/18 - Daily opening ends
Aug 24/25 - Open
Aug 31/Sep 1/2 - Open, (open Labor day)
Sept 7/8, 14/15, 21/22, 28/29 - Open
weekends
Sept 21 (Sat) - NPS Volunteer Picnic - Ellwood
Sep 29: (Sun) - Taming of the Wilderness
Oct 5/6; 12/13/14 - Open (open Columbus
Day)
Oct 18 - Dinner at GQR, themed to daily life of
a soldier
Oct 19/20 - Open, Fall program—Soldiering
(Oct 19th)
Oct 26/27 - Open
Nov 2/3, 9/10 - Open (Nov 10th is the last
day for visitation)
Dec 14/15 - Victorian Christmas Celebration

8803 Orchard Tree Lane
Towson, MD

Phone: (410) 561-6324

Elwood Grounds
The grounds at Ellwood are open Sunrise
to Sunset every day of the year. Visitors may
visit the grounds, even when the house is
closed.

Special Tours
Private tours of Ellwood Manor, the
grounds and/or the battlefield for school
groups, civic clubs and others are welcomed
by prior arrangement. Use category
‘Ellwood’ after clicking HERE to contact
Friends of Wilderness Battlefield for more
information.
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THE MODEL CELLAR
We produce a range of figures, busts,
and accessories with a special interest
in The Great War, 1914-1918
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OLD DOMINION OPEN REPORT

Detail, Quality and Authenticity
Since 1893

February 23rd marked another successful Old Dominion Open Show for the IPMS
Richmond Chapter, held in the expansive
Richmond Raceway Complex. This year featured additional vendor space. Already one of
the largest regional shows around, this ODO
had no lack of entries with 231 entrants, a
staggering 983 models, and 60 vendors. The
final tally of attendees was 1,065.
As usual, NCMSS had a presence at the
show. Bob Huettner, Jim Richey, and David
Hoffman entered various categories, with
more members showing up to view models
and shop. The club sponsored the Bust Category and assisted with the judging, under the
venerable leadership of Joe Bles. NCMSS
members came away with a number of figure
awards, including several first places, Best
Bust, Best Mounted, Best Figure and Best
Historical Figure, sponsored by the Artist
Preservation Group.
This year’s show theme was “Man in
Space”, a salute to man’s efforts
to conquer the “Final Frontier”.
There were many space-themed
exhibits, including a huge Saturn
V Rocket that almost reached the
ceiling. There was a special
award for Best “Man in Space”
given to a diminutive kit of the
Friendship VII spacecraft. It was
a real sleeper, being overshadowed by larger and more complex displays, but it was very well
executed, nonetheless.

With 75 categories, awards ceremonies
for IPMS events can be long, but this one was
well executed and went relatively quickly.
Best of Show went to a very impressive diorama by Mike Trentadue of a British Long
Range Desert Group in North Africa in World
War II. The scene had incredible detail and
composition, telling a good story while displaying impressive modeling and painting
skill. Well done! The Contestant’s Choice
award went to Gary Griffith for a huge German Railway Gun “Dora”. (I would love to
build one if I had the room!) Best Maritime
went to Gene Berger’s PT-117, a very large
display with both custom built and stock figures manning the guns and bridge. Joe convinced him to bring it to our show. Best Automotive went to Scott Bregi for his 1995 Mustang, and Jason Jennings did a great Hover
Tank for Best Real Space/Sci Fi. Your humble
Dispatch Editor got the Best Figure Award for
a 200mm figure of Napoleon Bonaparte in
Italy in 1797.
I managed to take a few pictures of
some of the highlights, so enjoy! — David H.

The Lost Battalion
History in Miniatures
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The new Gundam category at ODO was a smash hit, with lots of entries. NCMSS member Nick
Strocchia judged the category and helped generate even more enthusiasm.
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Club website:
ncmssclub.org
Club Facebook:
NCMSS

B AC K P AG E
2019 NCMSS Officers
Commanding Officer
Burt Thompson
thompsonnu84@gmail.com

907-957-0607

Executive Officer
gyrinejoe@aol.com

Joe Bles

301-490-6769

Adjutant
bpchasseur@comcast.net

David Hoffman

240-912-6499

Paymaster
Darci Hoffman
dkdickens-h@comcast.net

240-912-6499

Show Chairman
Burt Thompson
Thompsonnu84@gmail.com

907-957-0607

Vendor Chairman
Granthberry@aol.com

Grant Berry

301-829-6110

Webmaster
modlrfleck@yahoo.com

Mike Fleckenstein 540-498-0162
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Advertising Policy
The Dispatch does not accept paid advertising;
but will accept, without obligation and on a
“first come-first served” + space available
contingency, business cards or ads for miniature, toy soldier, plastic model and similar
shows submitted by NCMSS members of other
clubs, associations, or businesses that the
NCMSS has an association with.
Ads for shows must be submitted by the 15th
of the month for a show scheduled for the
following month. Business cards may be
submitted for continuous running, subject to
space availability. Members may also submit
sale/want ads as desired. Ads or business
cards in compliance with this policy and
printed in The Dispatch do not represent an
official endorsement by the NCMSS; nor does
NCMSS endorse specific shows or vendors.
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